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Paolo Gioli was born 1n Sarzano (Rovigo) on 12 October
1942. In 1960, Gioli settled for a few years 1n Venice, where
he attended the Scuola Libera del Nudo, part of the Academy
of Fine Arts. In 1967, he travelled to New York, where he re-
mained one year. He received a study grant from the John
Cabot Foundation of Boston and met with art dealers LLeo Cas-
telli and Martha Jackson. In America, he also discovered the
“New American Cinema.” In 1968, he returned to Italy upon
the expiration of his visa (which was not renewed due to the
US Immigration Oftice’s stricter regulations following the as-
sassinations of Martin Luther King Jr. and Bob Kennedy).

In 1970, he moved to Rome, where he got in touch with Co-
operativa Cinema Indipendente. It was between Rome and
Rovigo that he produced his first films, which he developed
himself, using a camera as his laboratory, following in the
footsteps of the Lumicres. In 1976, he moved to Milan, where,
in addition to making films, he also deepened his interest for
photography. Notably, Gioli found the Polaroid to be a sur-
prisingly flexible means with which he could carry out his
photography research. Moreover, by transferring the material
onto support mediums other than film, such as onto paper or
canvas, Gioli elevated the Polaroid to the level of the fine arts.

At the beginning of the 1980s, Giol1 began to get significant
recognition for his activities in photography: with a solo show
at the Istituto Nazionale per la Grafica di Roma (1981), at the
Centre Pompidou 1n Paris (1983), at the Rencontres Interna-
tionales de la Photographie in Arles — a city where he was in-
vited to exhibit several times, including a solo exhibition at
Arles’ Réattu Museum (1987). His work was featured on the
cover of the Association of International Photography Art
Dealers’ (AIPAD) fair’s catalogue. In 2006, Rarovideo pub-
lished a two-set DVD with a selection of fourteen of his films.
That same year, Gioli’s films were showcased for the first time
in Views from the Avant-Garde, the New York Film Festival’s
specialized program for experimental film, where Giol1 would
consistently present his work in subsequent years.
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In 2015, a second DVD was released with his complete
works, again, published by Rarovideo with two editions: one
for the European market and another for the American one.
That same year, Gioli participated in the 56" International Art
Exhibition of the Venice Biennale, where he presented a selec-
tion of his works at the Italian Pavilion. After a series of solo
exhibitions at various museums and art galleries, in 2020, a
team of professors from the Sorbonne III headed by Phlippe
Dubois and Antonio Somaini published a volume 1n French on
Gioli’s complete works entitled, Paolo Gioli. Impressions
sauvages, edited by Les Presses du Réel. Gioli’s films are dis-
tributed by Centro Sperimentale di Cinematografia in Rome
and by LightCone 1n Paris. For his artworks, Giol1 1s repre-
sented by Galleria del Cembalo in Rome. Gioli currently lives
and works in Lendinara (www. paologioli.it).



