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Paolo Gioli was born in
Sarzano (Rovigo) on 12 Octo-
ber 1942. In 1960, Giol1 set-
tled for a tew years 1n Venice,
where he attended the Scuola
Libera del Nudo, part of the
Academy of Fine Arts. In
1967, he travelled to New
York, where he remained one
year. He received a study grant
from the John Cabot Founda-
tion of Boston and met with
art dealers Leo Castelli and
Martha Jackson. In America,
he also discovered the “New
American Cinema.” In 1968,
he returned to Italy upon the
expiration of his visa (which
was not renewed due to the
US Immigration Office’s
stricter regulations following
the assassinations of Martin
Luther King Jr. and Bob Ken-
nedy).

In 1970, he moved to
Rome, where he got in touch
with Cooperativa Cinema In-
dipendente. It was between
Rome and Rovigo that he pro-
duced his first films, which he
developed himself, using a
camera as his laboratory, fol-
lowing in the footsteps of the
Lumieres. In 1976, he moved
to Milan, where, 1n addition to
making films, he also deep-
ened his interest for photogra-
phy. Notably, Giol1 found the
Polaroid to be a surprisingly
flexible means with which he
could carry out his photogra-
phy research. Moreover, by
transterring the material onto
support mediums other than
film, such as onto paper or
canvas, Gioli elevated the Po-
laroid to the level of the fine
arts.

At the beginning of the
1980s, Gioli began to get sig-
nificant recognition for his ac-
tivities in photography: with a
solo show at the Istituto Nazi-
onale per la Gratica di Roma
(1981), at the Centre Pompi-
dou 1n Paris (1983), at the
Rencontres Internationales de
la Photographie in Arles — a
city where he was 1nvited to
exhibit several times, includ-
ing a solo exhibition at Arles’
Réattu Museum (1987). His
work was featured on the
cover of the Association of In-
ternational Photography Art
Dealers’ (AIPAD) fair’s cata-
logue. In 2006, Rarovideo
published a two-set DVD with
a selection of fourteen of his

films. That same year, Gioli’s
films were showcased tor the
first time 1n Views from the
Avant-Garde, the New York
Film Festival’s specialized pro-
gram for experimental film,
where Gioli would consistently
present his work 1n subsequent
years.

That tollowing year, Gioli
was invited as an artist on

focus to the 44th Hong Kong

International Film Festival,
where he was since then 1nvit-
ed each year to present his
latest work. In 2008, a selec-
tion of his films were presented
at the Ontario Cinématheque 1n
Toronto. He subsequently par-
ticipated in the Toronto Interna-
tional Film Festival’s
avant-garde section, Wave-
length. In June 2009, the
Pesaro Film Festival paid a
tribute to Gioli with a complete
retrospective of his films, as
did the Cinématheque
Francaise in Paris the following
year. In December 2009, the
Centro Sperimentale di Cine-
matografia (CSC) in Rome
published a monograph on his
work as a filmmaker. In the
summer of 2014, the American
art magazine Artforum teatured
a major article on him.

In 2015, a second DVD was
released with his complete
works, again, published by
Rarovideo with two editions:
one for the European market
and another for the American
one. That same year, Giol1 par-

ticipated in the 56" Internation-
al Art Exhibition of the Venice
Biennale, where he presented a
selection of his works at the
Italian Pavilion. After a series
of solo exhibitions at various
museums and art galleries, 1n
2020, a team of protessors
from the Sorbonne III headed
by Phlippe Dubois and Antonio
Somaini published a volume 1n
French on Gioli’s complete
works entitled, Paolo Gioli.
Impressions sauvages, edited
by Les Presses du Réel. Gioli’s
films are distributed by Centro
Sperimentale di1 Cinematogra-
fia in Rome and by LightCone
1n Paris. For his artworks, Gioli
1s represented by Galleria del
Cembalo in Rome. Gioli cur-
rently lives and works 1n Len-
dinara (www. paologioli.it).



