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Paolo Gioli 1s an intermedia experimental artist who combines a careful re-
search towards the device - pictorial, filmic and photographic - with the
ability to explore the visual language 1n all its forms. Anthological / ana-
logue suggests a linear itinerary through over a hundred films, photo-
graphic 1mages (such as polaroid and photo-finish) and graphic works cre-
ated during fifty years. If the title "anthological" refers to the retrospective
attitude of the exhibition, "analogue" instead alludes to the ontological
status of the 1mage (as opposed to "digital").

His aesthetic 1s connected to the origin of the works of the XIX century’s
pironeers when photography was still developing and the cinema was yet to
be invented. A very early stage, therefore, where the artist 1s able to facili-
tate a dialogue between fixed and moving image with surprising and stim-
ulating results. The show 1s divided in four sections, Nature Body Face
Medium, that mirrors the themes on which the artist has been experiment-
ed for many years. These sections, however, cannot be independently sep-
arated fields but subjects intertwined each other.
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